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Article Info Abstract
Attention to linguistic differences between men and women, formed in Western
Article Type: countries since the late 1960s, has been informed by the findings of
Research Article sociolinguistic researchers and the activities of feminist figures. Many experts
. . and researchers believe that there are differences in the temperament, mentality,
ﬁz zlecil:el(;l.lstor y: and views of women towards the world, which have led to certain differences in

their language usage and writing methods. This issue is also visible in the field of
translation in such a way that the translation styles of male and female translators
can have certain differences. In this study, using the descriptive-analytical
In Revised Form: method and based on Sarah Mills's views in her book "Feminist Stylistics", the
30, August, 2026 Arabic-to-Persian translation of the book "The Ash of Civilizations" (translated
by Zahra Yazdinejad) was examined. Also, this translation was compared with
the Persian to English translation of the same book (translated by Mehdi Afshar)
Accepted: to reveal the effect of Yazdinejad’s translation on that of Afshar. The results of
19, September, 2026 the study showed that Yazdinejad, by using the established equivalence method,
was able to recreate most of the nuances of feminine language in the poems of
the aforementioned work in Persian. On the other hand, Afshar’s adherence to
Yazdinejad’s mediated translation style, due to the limitatations of mediated
translation, has led to transfer of feminine language from Persian into English.
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1. Introduction

In the field of translation—recognized as both a linguistic and cultural activity—the impact of a
translator's gender on translation style is a fascinating subject. Male and female translators often
adopt different approaches regarding vocabulary choice, sentence structure, and the handling of
implied meanings within texts (Von Flotow, 2001). Consequently, analyzing the translation styles of
men and women fosters a deeper understanding of how gender influences linguistic and cultural
processes.

The book “Ashes of Civilizations” (Khakestar-e Tamaddon-ha), which comprises poems by three
contemporary Arab female poets—Nazik Al-Malaika, Saniyya Saleh, and Ghada al-Samman—has
been selected as the case study for this research. Written from a feminine perspective, these poems
were first translated from Arabic into Persian by Zahra Yazdinejad, and subsequently translated from
Persian into English by Mehdi Afshar. By analyzing these various translations, this study examines
the presence of “feminine language” in translation. To achieve this objective, the research seeks to
answer the following questions:

-Which characteristics of feminine language do the Arab poets employ in their verses?

-How are elements of feminine language manifested in Yazdinejad’s Persian translation of “Ashes of
Civilizations™?

-How do the constraints associated with translation via an intermediary language (mediated
translation) affect the transfer of feminine language into Afshar’s English translation?

2. Materials and Methods

This study employs a descriptive-analytical method based on Sara Mills' theory from her book
“Feminist Stylistics”, focusing on the analysis of “feminine style” in translated texts. The research
procedure began with the selection of the book “Ashes of Civilizations” (Khakestar-e Tamaddon-ha)
as the primary case study; this choice was motivated by the feminine nature of the original text and
the availability of various translations of the poets' works featured therein. The translated text was
analyzed using Mills' model, which encompasses the examination of vocabulary related to the
female sphere and feminine items, as well as the identification of emotive words and color-related
terms across different translations. Subsequently, the translation by Zahra Yazdinejad was compared
with that of Mehdi Afshar—based on the criteria outlined in Mills' theory—to determine whether
features of feminine language had entered Afshar's translation via an intermediary translation. To
analyze the translation strategies regarding feminine language elements, the framework proposed by
Kasama, Nababan, and Jatmika (2023) was utilized; this framework identifies seven strategies for
rendering feminine elements into the target text: borrowing (transferring the original expression
verbatim), discourse creation (creating a feminine atmosphere through the use of feminine
expressions), established equivalence (selecting the closest target-language equivalent for feminine
expressions), generalization (using a general term instead of the nuanced expressions of the
original), linguistic amplification (enhancing the semantic nuances of the original expression),
modulation (rephrasing the original expression from a different viewpoint), and deletion (not
rendering the original expression).

3. Results and Discussion

One element of "women's language" is feminine vocabulary—words carrying deep emotional and
affective resonance—which features prominently in the poetry of the three Arab poets studied.
Previously, Taghadomi Noghani and Ezzati (2016) examined the characteristics of women's
language versus men's language in fiction and found that emotionally charged vocabulary appears
more frequently in the works of female authors than in those of their male counterparts. Similarly,
Farid and Rostampour Maleki (2022), analyzing women's language in Emily Nasrallah’s novel
“Birds of September” (“Tuyur Aylul”) through the lens of Lakoff’s theory, demonstrated that
vocabulary with a distinctly feminine emotional tone is highly frequent and palpable in the work.

A striking manifestation of women's language in the poetry collection “Ashes of Civilizations” is the
use of color terms and the diversity of the color spectrum across the poems of the three Arab poets.
These results align with the theoretical findings of Tabrizi, Ravanshad, and Farsi (2022). By
analyzing the symbolic function of color terms in the writings of the Palestinian poet Zeinab Habash,
these three researchers demonstrated that she employs a wide spectrum of colors in her poetry and
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utilizes this chromatic diversity to advance the cause of Palestinian resistance (see also Rahimi,
Salamat, & Khiali Khatibi, 2023).

Regarding the study's second research question, an examination of how the Persian translator
rendered elements of “women's language” revealed that they primarily employed a direct
equivalence strategy, precisely recreating the source text's vocabulary, expressions, and structures in
the translation. This approach facilitated the recreation of women's language elements and enabled
the Persian translator to successfully evoke a feminine atmosphere in the translated work. These
results align with the findings of Kasama, Nababan, and Jatmika (2023), who—in their study of
translation methods for women's language elements in the novel “Paper Towns”—demonstrated that
the translator relied mainly on direct equivalence to render these elements. Such results appear
logical, given that a literal translation closely adhering to the source text is an effective method for
rendering lexical and syntactic stylistic features and transferring them into the target language
(Salimi, Ansari, & Mirhosseini, 2024).

In response to the third research question, a comparison of the approaches taken by Yazdinejad (the
Persian translator) and Afshar (the English translator) indicates that, in most instances, Afshar
followed Yazdinejad’s lead by using the direct equivalence method to render women's language
features, thereby accurately recreating these lexical and syntactic characteristics in English. It
appears that Afshar’s adherence to Yazdinejad’s translation style stems from constraints imposed by
the lingua franca.

4. Conclusion

The findings of this research are valuable to those interested in literature and literary translation,
acquainting them with the distinctive characteristics of "feminine language" in Arabic poetry and
effective methods for recreating these linguistic traits. Furthermore, the study offers insights for
instructors and students of literary translation, assisting them in selecting appropriate strategies and
methodologies for translating literary works—particularly those authored by women poets and
writers. Like any study, this research faced certain limitations, primarily stemming from its scope; it
focused on the poetry of a select group of Arab women poets and a case study of two translations of
these works. Undoubtedly, expanding the corpus of poems and poets, as well as examining
additional translations of works by these three Arab poets, would help deepen the findings and
enhance their generalizability.
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English: “O the golden sea/ The ocean of kindness/ The metallic lover... And in the sky of dawn with a
golden fame”( 37)
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“Your blue eyes are infinite like eternity/ O the golden bird” (36)
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“Under the shadow of golden leaves of fall/ Like the brutes/ He rose upon the platform of speech” (10)
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“O the mediteranean winds blow!/ With your blue wings/ And beat all the shores (17)
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English: “And how love was flaming like a brazier/ And how fire extinguished and chose calmness/ And
in our present time nothing has been left for us/ Save a mixture of ash, rain water and the mire of vanity”(
50)
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“Ah tonight the sounds of human beings are molesting me/ If theu choose silence for a moment/ And lend
ear to the music of the sea/ And the sound of the run of sap in the vein of tree/ And the sound of the
flourishing of the blossoms/ And the sound of creeping the marine crab on the sands” (53-54)
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English: “Let us be friends/ Us and the wanderers/ Us and the armless exhausted people/ Who are called
criminals/ Us and the miserable/ Us and the confounded ones” (57)
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“Is it really you/ That I glance at/ And seek you in You/ But I find not you?/ Where did you go?/ Without
going?/ How did you go/ Without going?”’( 42)
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“O the exiled one/ Where do go the chants/ After they being heard?/ Where do go the words of love/
After they being uttered?/ Where the sweet moments do depart/ After we being lived there” (49)
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English: “I amd the gem of love/ And seek to love/ But the other one who is called beloved is a myth/
whom I made her perfect with the raiment of love/ She is the one that I weave her, I... I... 1...” (47)
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“In the darkness of vestibule you see a pale countenance/ Which is a reflect of an alienate ghost/ Is...?
and this is your husky voice mingled with a gloomy harmony/ Say not that...” (72)

Bl 4y 4 sl SUj5 bl 5 0y Slulus! dasles ] ol 28l aSEM] CS3b oapead j1 Lise v
Slrdon i 13 S o pgal 03l o sloinl g Jlgy lad S o 1) € auie Sy STyl b gawell 500
o sl oad bled da aw (S8 BLL L Al Cldls 5 0ad Culey oapal AUj (pd i (Sl 5 o)
el 039 (Pxile dox 5 1 L8] (s I (8L Cupolitie

Py Jio

illo) (Slin pguye SBlocl Gae (5 Lo JS /jguby oo Sy oy gy Jubl Siine (3 sy e
[y

P n jl Grgal g Doad g Cusl B Ojlud) g [hgpe g Cunl @id Sy a4 Siledia? 1o Ao
(E l5o3) €l At G285 /55 3lac]

English: “Your eyes are in the color of wrath and happiness/ And your countenance talks of love and
reason/ And an image has engraved/ Of what exists in your depth (70)
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“Night asks me who am 1?/ I am its distressed, deep and black mystery/ I am its turbulent silence/ I
masked my existence with calmness/ I wrapper my heart in hesitation/ And here I have remained
confounded”( 59)
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